Who Is Sarah?

Intro Scrolling Graphics


Throughout the music world there are well over 1000 songs referencing “Sarah”.  In the realm of television and film, there have been close to 10,000 characters and titles, “Sarah”.  Within other mediums of art there are paintings, after sculptures, followed by documentaries referencing this name.  Sarah.

(Over Scrolling Graphics- Spliced together pieces of Bob Dylan, Sara/ Prince, Sarah/ and Frankie Paul, Sarah)


EXT. STREET--DAY

(Camera crew interviewing random strangers on the street. They stop a young woman I.D.’d as JAMIE ORVILLE, massage therapist)

GUY:

So who is Sarah?

JAMIE:

Uh… what do you mean?

GUY:

Like, what first comes to mind when you hear the name “Sarah”?

JAMIE:

Sarah…? Oh, um-- that song, “Sarah,” by Remo.

How does it go? Uh… “Sarah, I love the way you

lick me in the morning.” That’s hot.

CUT TO

INT. REMO’S HOUSE--DAY

(REMO, singer/songwriter)

REMO:

She said what about it?

(laughing uncontrollably)

Dude, Sarah’s my dog. That’s awesome.

FADE TO

INT.  RECORDING STUDIO- THE STEEL DIAMONDS

Guy: 

So, guys, thanks for agreeing to the interview.

Roderick Rutherford: 

Thank you for agreeing to do the interview... with us.

Stax Anaxander: 

For interviewing us. And agreeing to the interview. Thanks.

Guy: 

Okay. So, the reason I wanted to talk to you guys is because your band does... well, tell us again, uh, for the camera, what you guys play.

Roderick Rutherford: 

We're a fucking Neil Diamond cover band.

Stax Anaxander: 

Yeah.

Roderick Rutherford: 

So we play fucking Neil Diamond songs.

Guy: 

And you do them a little diff-

Stax Anaxander:

 [loud growling death metal vocals] MONEY TAAAAAAAAAALKSSSSSSSS!!!!!!!!!!!!!!!!!!!!! BUT-IT-CAN'T-SING-AND-DANCE-AND-IT-DON'T-WAAAAAAAAAAAAAALK!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

Roderick Rutherford: 

[bobbing head to vocals]

Guy: 

Right. That's good stuff.

Roderick Rutherford: 

But we play instruments, too, when we play the songs.

Stax Anaxander: 

Yeah, like guitars.

Roderick Rutherford:

 So then it's even better.

FADE TO

INT. CLASSROOM--DAY

(GERTRUDE HILLEFEIGER, professor at Harvard Divinity School)

GERTRUDE:

Well, we first know Sarah from the Bible, and she was Abraham’s wife, Isaac’s mother. We don’t hear much about her, but what we do is very intriguing.  We know that she has prophetic visions, that she bickers sort of violently with Hagar, and that she’s known for being extraordinarily beautiful. And barren, which sort of seems a pattern in the Bible, that all the extremely good-looking women have a hard time conceiving-- Rachel, Rebekah. Sarah. It’s poetic justice in a way, if you think about it. They can’t have everything, can they?

(Laughing until she realizes no one is laughing with her. Sobers)

Of course, infertility is no laughing matter.

CUT TO

INT. REMO’S HOUSE--DAY

(REMO, holding up a picture of a dog)

REMO:

Isn’t she just the prettiest? She’s so pretty. Yes you are, you’re so pretty.











CUT TO

INT. RECORDING STUDIO- THE STEEL DIAMONDS

Guy: 

And you know, this interview is actually about, uh, names, and how a... particular name happens to get chosen over others. And I thought that you guys had – this isn't actually the main thing I wanted to ask you about, but I thought it was sort of an interesting concept, your name, which was....

Roderick Rutherford:

 We're called the Steel Diamonds.

Guy: 

Okay, and...

Roderick Rutherford: 

You get it?

Guy: 

I …

Roderick Rutherford: 

Think about that for a second.

Guy: 

…(confused but cognizant look at the camera)

Stax Anaxander: 

The Steel Diamonds.

Roderick Rutherford: 

Are we the Steel Diamonds, as in we're diamonds made of steel, so we're like the hardest motherfucking diamonds that have ever been manufactured, or do we Steal Diamonds, like we're diamond thieves who steal diamonds from their rightful owners?

Stax Anaxander: 

You don't know.

Roderick Rutherford: 

You have no fucking clue.

Guy: 

Well, okay. But if I saw it written down, I would know, because they're spelled differently.

Roderick Rutherford: 

But we never write it down.

Guy:

(looks at camera rubs head, wondering why he’s here)

But you, don't, uh... you have your name written on the, LP cover, right?

Roderick Rutherford: 

[holds up album, cover is inscribed with illegible, over-the-top death metalish font, see http://www.heavymetalonline.co.uk/acatalog/morbid_logo.gif for example]

You can't read that, can you?

CUT TO

EXT. STREET-- DAY

(DARRYL STRONG, Video Electronics Clerk)

DARRYL:

Sarah… Sarah… Like Sarah Plain and Tall.

 That girl’s the shit. I like tall girls.

CUT TO

EXT. STREET--NIGHT

(Camera crew lounging around. Our lead GUY looks around nervously, checks his watch)

GUY:

Uh, I’ll be right back. Just give me a second.

(He jogs away. The rest of the crew exchange glances, then motion to whoever’s holding the camera. The camera follows GUY, watching him unobserved as he makes a phone call)

GUY:

Hey, it’s me. Again. Uh, usually you’re back from your yoga class by now so I just thought I’d check in and see if you got my messages. Just in case the tape was eating them up, ‘cause that happens sometimes… Anyway, just give me a call when you get the chance. I’m still working on that project, and I’d love to get an interview. We can, you know, meet to talk about it over coffee or dinner, or there’s that new movie out with the guy from that show you like--

(Makes a face at the phone, dials again, waits)

Hey, Sarah, your machine cut me off again. Anyway, I was just--

(He turns, spotting the camera. He freezes. The camera cuts off abruptly) 

CUT TO 

INT. CAFÉ-- NIGHT

(CARL HAVER, Columbia English and Comparative Literature Professor)

CARL: 

…and then you have Sara Crewe, the heroine of A Little Princess, who is sort of this perfect little princess of a character, which is fascinating because the name ‘Sarah’ actually means princess. Was that intentional on the author’s part? Unfortunately, Frances Hodgson Burnett isn’t around to answer that question. Unless we have a séance. That would be wild, wouldn’t it? 

Guy:

(Before Carl has finished, notices a young lady walk by the café window)

Carl:

Wouldn’t it, I mean … we can do this … I’ve done them bef…

Guy:

(Gets up and hurries out the door)

Sarah!

Sarah:

(close up of Sarah who has stopped just to be sure, but she already knows who is yelling her name) 

[Far shot of Guy yelling her name in front of the café]

Guy:

Sarah!

[shot of Sarah walking away with her middle finger clearly up in the air]

(Guy calmy walks back in to the café to continue interview, sits and readies himself, as Carl is packing his things and on his way)

Guy:

Where are you going?  I thought we were going to do some séance thing, I was into it.

Carl:

(simply gets up and walks out of the café)

CUT TO 

INT. RECORDING STUDIO – THE STEEL DIAMONDS

Guy: 

So, I wanted to ask you about Neil Diamond's song, which was one of his early big hits, "Sarah, Sarah." Because the name Sarah, I think, comes up unusually often in artwork, in songs-

Stax Anaxander:
I have absolutely no fucking idea what the fuck you're talking about.

Guy: 

The, uh, Neil Diamond song.

Stax Anaxander: 

Are you talking about "Cherry, Cherry?"

Roderick Rutherford: 

SHE GOT THE WAY TO MOOOOOOOOOOVVVVVVEEEEE MEEEEEEEEEEEEEEEEEEEEE CHERRY CHEEEEEEEEEEEEEEEEEEEEEEEERRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYYY.

Stax Anaxander: 

Yeah, you mean that?

Guy: 

Oh. Is that actually... it's not Sarah? [To cameraman] Is it actually "Cherry" or are they just...

Cameraman: 

[Irritated] I told you that, man. It's "Cherry."

Stax Anaxander: 

It doesn't even sound like Sarah.

Roderick Rutherford: 

Yeah, what the fuck?

Guy: 

Huh. I guess I heard it wrong.

Roderick Rutherford:

 ...

Stax Anaxander:

 ...

Roderick Rutherford: 

Do you... dude, do you have an ex-girlfriend named Sarah?

Guy: 

Uh… actually,  yeah. I mean.  We're separated.

Roderick Rutherford:

 Separated?

Guy: 

We're kind of taking a break from each other.

Stax Anaxander:

 [Staring intently at Guy] Dude, you're fucking lying to yourself.

[Closing Credits as Carmen McRae and Shirley Horn’s “ Sarah” plays ] 

